The space between digital life and real life continues to fade and nowhere is this more apparent than in arts and cultural contexts. Facilitated by digital capture and curation, social media, the network, Internet, and the web, these forces combine to empower artists to be digital curators of their own work, giving voice and narration to their artistic expression. In the paper entitled Digitalism: the New Realism, the authors focus on how digital tools and technology have changed ways of doing, knowing, and being, while here we look at how today's digital landscape is changing ways of artistic expression, narration, 
BACKGROUND
Over the past two decades, the Internet and Web have developed from a niche resource to a ubiquitous phenomenon, especially with the advent of mobile devices (Filippini-Fantoni and Bowen 2008) . This has had a significant effect in the field of arts and culture (Bowen et al. 2013) . Museums have increasingly provided an online presence to augment their physical spaces since the 1990s (Bowen et al. 1998 , Bowen 2000 and later collaborative projects have enabled synergistic relationships to provide improved online resources Bowen 2014, 2015) . The rapid technological development has meant that it is progressively easier for tech-savvy individuals with artistic talent to curate their own work online directly to a potential audience.
INTRODUCTION
In this paper, we explore new ways in which digital technology and computing increasingly become part everyday life through a myriad of digital devices . These empower users to capture not only their experiences but also their reactions and behaviours, allowing them to create both personal and visual narratives, communicated across global networks. For example, a story in The Huffington Post (Tongco 2015) , shows work by the artist Audrey Wollen, described in the title as, "The Feminist Art Star Staging a Revolution on Instagram", for which, "the photosharing platform is Wollen's primary medium for her digital artwork." As artists adopt new digital ways of creating art, they challenge the very definition of what constitutes art, as their work populates an expanding universe of artistic expression.
A Paradigm Shift -Narrating Digital Life -Art as Information -Information as Art (by T. Giannini)
Curating my digital life Looking through my cell phone in hand Capturing digital days senseless arrays of image displays a cacophony of faces and places My digital museum through a virtual prism Life floating on a cloud I'm a star in my digital museum A chaotic exhibition just intuition no submission Life in digits -focus, click no code à la modestories untold still to unfold Art for art's sake seems to have faded, as artists take up digital tools to make art that is imbued with political and social messages, often using the Internet as a platform to connect with their audience. The journey of creative expression from Silence by John Cage, and White on White canvases of Clifford Still. The crowded visual landscape of the Internet extends the artist's reach beyond the walls of museums and galleries to multiple digital displays that dominate our vision and waking hours. We are witness to an expanding world of art in which the number of artists and their works grow exponentially, especially on the Web where gatekeepers no longer hold sway, and where videos broadcast information of life in motion. Digital life and culture now flow through human activity via networks, platforms and digital devices as laptops, tablets, phones and wristwatches, to devices embedded in our daily activities and environment from the home, to cars, trains, planes, streets, subways, elevators, escalators, sometimes called the "Internet of Things", become part of daily experience and extend to museum and educational spaces.
These trends are exemplified in recent gallery and museum shows, where we experienced art and life at intersection of physical and digital expression and information as art narrating life. Not unexpectedly, the museum was taken over by digital installations, displays, sounds and images conveying the somewhat wild expressions of London's youth culture, which were simultaneously communicated through tweets and Instagram, as well as being mirrored in cyberspace on various websites with virtual participants. "Power" became in essence that of digital tools and technology empowering youth to challenge ideas of gender, race, and class, through their art as a performance of self.
EXAMPLES New York City Street Art makes Internet connections -The Chaulkit Show
From December 2015 to 24 February 2016, the exterior cement walls of the massive stone building housing the Fashion Institute of Technology (FIT) on 7th Avenue in New York became a street gallery displaying original works by students in FIT's fine arts program. Works were chalked onto the walls so that passers-by could watch art being created. This was an act of group curation for which artists chalked Internet addresses on their works as if part of its artistic expression, connecting the street to the digital world.
Following these links, which could be done via a smartphone while viewing the show, led viewers to the artists' curation of their lives and art. When the show closed, on the Chaulkit Facebook page (https://www.facebook.com/ChalkFITNYC/) we see a photograph of the show being washed off the cement walls of the FIT building, which links to an Instagram by Kevin Nadal. He writes:
"What goes up must come down. They're erasing the #ChalkFIT display this morning. The whole erasure process is hauntingly beautiful. The fact that you can erase parts of your life -leaving a few traces at first -symbolizes how life goes on and how we always need to move forward and create new art." The social impacts of individual curation are great as we all are at once, audience, participants and creators of content. We have moved our banking, shopping (Pin It with Pinterest), communicating, storytelling, and the curation of our lives to the Internet.
Born digital news is important because it shifts the nature and use of primary source materials from the back room, to centre stage through the daily content production on the web involving millions of participants. This combined with big and small data analytics create new types of narratives that subsequently trickle down to the scholarly world of publishing on topics and issues of broad national interest to those of niche communities.
Today, much of the content of news is user generated from twitter, blogs, websites, YouTube and Facebook. Narratives drawn from these sources and from archival material, physical and digital, are being transformed into compelling original art works. Digital art has moved from simulating traditional art to inventing new art forms that are time-based narrations with political and social messaging. Delights" by Carla Gannis (animated version, 2014, https://vimeo.com/158156834 
Blurring the lines between art and information
According to the Society for New Design lead by academics, a big trend today is data visualisation using specialised software -but is it information or is it art? John Grimwade (2010), information graphics director at Condé Nast Travelerand a longtime supporter, teacher, mentor for SND infographics, writes that:
"Dreary spreadsheets can be transformed into beautiful artwork. Spirals, circles, piles of dots and other assorted shapes. Lots of overlapping info in brilliant colours. Population trends turned into a wheel of interconnecting dots. I love it, but to be honest, I often have no idea what's going on."
This work seems to reside at the intersection of art and information, where the design elements are being generated through computer software as a creative tool and where the boundaries between information and art are blurred. Yes, visualisations need text to convey meaning, while text uses visualisation to enhance meaning and user engagement. This speaks to a broader trend in which artists intertwine digital and physical media for installation and performance art framed by social meaning conveyed by a documentary archive digitally captured by the artist. (Giannini 1998b) .
At the heart of the exhibit are encyclopaedias and libraries from Sumer to the 21 st century highlighted by the Encyclopédie of Diderot and d'Almbert, a monumental work symbolizing the Age of Enlightenment. Being at once scientific, political, and philosophical, it makes a strong argument in support of the rising tide of democratic ideas and equality, while its challenge to the social and religious order of the aristocracy that in 1749 landed Diderot in prison in Vincennes for a year, was causal to the French Revolution.
Fast forward to today's Wikipedia, we move from a multi-volume work written over 20 years by the great minds of the 18 th century to the 21 st century digital age of global knowledge and participation, and from the world of print and privilege to one of global sharing. We ask, how much of all the knowledge in the world can be found on the Web and Internetbetween the formal and informal, the individual and corporate, the commercial and scholarly. The answer seems to lie more in the framework and structure of the Internet than in the information itself. The Web being more a vehicle of expression and interaction of digitally curated lives on a global stage. The technology enabling this altered state of digital being seems to transcend the value of specific information and knowledge to the higher value of open and free access, information creation and use. Most importantly, the gatekeepers have lost control and cannot contain the exuberance and power of individual expression.
In 1998, Giannini took up the notion of the information process as having three modes: seeking, receiving, and using (Giannini 1998a) .This is illustrative of the paradigm shift of the information process which now extends to information creation, interaction and curation which dramatically redefines these modes. It was relatively recently, the 1980s, that archives were still just dusty documents of a distant past. Today, a digital photograph, video or document is captured on a smartphone and instantly becomes a saved document waiting to be curated and tell a story that can be shared with friends or everyone on the Internet.
This seismic shift away from the centrality of published information to that of individual curation of content continues to gain ground and importance. Often, digital capture by smartphones as photographs and video become pivotal to findings for truth and justice and are increasingly a part of judicial evidence. In the past, it was reporters, journalists, writers and communication corporations that controlled the capture and curation of such information. With digital tools empowering individuals, this ability to narrate the story is shared with the public in ways that can be instantaneous.
An image from the Black Lives Matter demonstration at the Mall of America shows a police line with guns drawn, while they faced a crowd of demonstrators with digital cameras drawn -ready to shoot and capture the moment. Information as art, a new digital aesthetic and mode of expression emerges as art drawn from experience, documentary narratives, social critique, and of course the digital self.
CONCLUSION
Digital curation is an issue for museums and professional curators (Cairns and Birchall 2013) . Museums have provided facilities for curation of their collections for individual use, e.g., for didactic purposes (Filippini-Fantoni and Bowen 2007) . However increasingly user-friendly software and easy cheap access to the Internet ubiquitously through smartphones, tablets, and other devices, means that online curation is now easily possible by the motivated individual.
This paper has explored a number of successful examples of digital self-curation. The authors believe that this paradigm is set to increase in novel ways yet to be explored fully. Further developments such as the Internet of Things means that objects in the real world will be even more interconnected digitally as human life becomes increasingly mediated in digital realms. While many applications will be practical, it is natural that those that spark artistic inclination will inspire new uses of technologies not originally conceived by their inventors. This in turn situates art and information, now curated across digital platforms, where digital life and culture converge and transform.
